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THE ART JOURNAL. 



THE SOCIETY OF FRENCH ARTISTS, BOND STREET. 



INCLUDING the drawings and etchings of Legros, which form 
quite an exhibition of themselves up-stairs, this collection com- 
prises 122 works, a number that can be comfortably mastered 
within a single visit. On entering the gallery one is confronted by 
an important picture by Legros, the leading figures in which are 
two white-mitred red-robed bishops. It is entitled ' Chantres Es- 
pagnols,' and the religious ceremony which it represents is per- 
fectly in harmony with the peculiar manner of the artist. Much 
of his dryness, however, is disappearing, and we are glad to think 
that the picture-buyers are at last waking up to his undoubted 
merits. In his ' Un Pelerinage ' we have an outdoor religious cere- 
mony of still greater interest ; it represents a number of peasants, 
mostly women, before a rural shrine, round which is a rich growth 
of underwood. Although M. Legros has long made subjects of 
this class his peculiar study, he has never, we think, brought forth 
the devotional sentiment so naturally and sweetly as in the picture 
before us; and now. that the asceticism of his manner is in a great 
measure gone — the happy result, probably, of his having much ta- 
ken to landscape lately — we have no doubt his popularity with the 
English public will increase largely. For etching he has long had 
a reputation, and the visitor, when up-stairs examining his drawings, 
will have an opportunity of satisfying himself how thoroughly that 
reputation has been deserved. 

Immediately underneath ' Chantres Espagnols ' hangs ' The Mar- 
ket-place at Ploudalmeizeau, Finisterre ' by L. Lhermitte. It is 
market-day, and countrywomen, with their poultry and other pro- 
duce, are congregated in the market-place, whose boundary-line is 
some quaint old houses. A warm grey tone pervades the picture, 
and, although not so vivacious in colour as similar subjects treated 
by De Nittis would be, it is perfectly in harmony with itself, and 
treated with knowledge and spirit. These qualities come out in 
great force in Munkacsy's 'Washerwomen.' Five hearty women 
are at the waterside washing. Dark grey clouds are overhead, con- 
trasting most effectively with the white clothes the women are 
washing; and on the distant horizon we see the day closing in a 
long level stretch of golden light. This tones down in a very de- 
lightful way the figures of the women in the foreground, which are 
painted in with much force. (Munkacsy is Polish by birth, but 
French by education, and is evidently destined to take a leading 
place among artists.) Roybet, like Munkacsy, is another young ar- 



tist from whom we have yet much to expect : his ' Chess-Players, ' 
two cavaliers in gay attire, with legs astride a bench, intent on play, 
is solid and effective. 

Among the landscapes on this side of the gallery we would 
point to Jules Dupre's ' Pond ; ' Miinthe's ' Autumn,' a full moon 
shining over a stretch of sedgy water ; C. F. Daubigny's ' Nor- 
mandy Orchard ; ' and to the half-dozen charming landscapes of 
Corot, who, it is sad to think, will charm us no more. Of the 
flower-painting of Fantin we need not speak. He seems stronger 
and truer this year than ever. 

Turning to the left we find the place of honour nobly filled by 
Troyon's « Shepherd's Dog.' The sagacious brute stands upon a 
commanding eminence, at the foot of which the sheep defile before 
him, while he looks out keenly for a wave of his master's arm, or 
listens for his voice. The force this artist has thrown upon the 
canvas, without having recourse to the impasto of Dupre, is of the 
most telling kind, and has perhaps never been surpassed by him: 
The 'Shepherdess,' by Jacques, is more of a landscape-picture, 
and represents a woman with her dog and sheep all gathered un- 
der the shelter of a great oak-tree. Unlike Troyon, he makes free 
use of his pigments, and so far might in his method be classed 
with Dupre. 

Clara Montalba is fast acquiring a similarly masculine touch, 
as her ' Landscape,' probably painted on the spot, demonstrates. 
The strong furzy foreground, running away into a lovely distance 
on the right, is not unsuggestive of the French school, although the 
lady has quite enough of individuality of her own on which to 
draw. ' Gathering Sticks,' by Artz, is a clever picture, reminding us 
somewhat of Corot. H. Pille's ' Flemish Interior, Seventeenth Cen- 
tury,' representing two young girls standing and listening respect- 
fully to a lady who is seated, and who is evidently their governess, 
is one of the figure-pictures of the exhibition, and will well repay 
close study. The unfinished ' Bull-Fight ' of Fortuny (bought at 
the recent sale of his sketches in Paris) and the ' Eastern Girls ' of 
Diaz are equally deserving of attention. Mme. Cazin quite sus- 
tains her reputation with ' A Sussex Lane in Twilight ; ' and, al- 
though Mrs. Alma-Tadema's ' Light and Shade ' is but a tiny pro- 
duction, it is full of well-conveyed observation. This lady's por- 
trait, by Dalon, is the only piece of sculpture in the room, and a 
very charming portrait it is. 



THE YOUNG SHEPHERDESS OF THE ABRUZZI. 



P. Michetti, Painter. 



A. and E. Varin, Engravers. 



IN the northern part of Italy, almost central between what were 
formerly the Papal States and the shores of the Adriatic, lie 
three portions of the late territory of the kingdom of Naples, each 
of which bore the name of Abruzzo ; collectively they are known as 
the Abruzzi. The country is but little visited by travellers, though ' 
abounding with magnificent scenery ; an Italian writer describes it 
as having " rough and inaccessible mountains always covered with 
snow, wild forests, pleasant woods, agreeable pastures, clear foun- 
tains, deep lakes, many rivers," &c. The natives of the highlands 
of the Abruzzi are chiefly employed in the rearing and tending of 
sheep, of which numerous flocks, after feeding on the mountain 
pastures during the summer, descend into the plains on the ap- 
proach of winter. In the month of December many of the Abruzzi 
shepherds may be seen, in the picturesque costume of their coun- 
try, perambulating the streets of Rome and Naples with their bag- 
pipes, which they play from house to house in honour of the ap- 
proaching Christmas festivities. 



.We have an incident in this Italian nomadic life from the pencil 
of Signor Michetti, a young Neopolitan artist, whose works are 
finding their way into the houses of collectors on the Continent, and 
are not altogether unknown among us. In the French gallery, 
Pall Mall, London, two pictures by him were hung in the Winter 
Exhibition of 1 871 -'72, one called ' A Stroll in the Woods,' the other 
' Young Italy ; ' both of them impressed us favourably ; and, if we 
remember aright they had their origin in the scenery of the Abruzzi. 
There is a pretty sentiment in the conception of this juvenile keeper 
of the flocks— a child of a shepherd-family— who has fallen asleep 
on the rough greensward by the woodside, while a pet lamb makes 
a pillow of her bosom, and seems to watch over her safety as would 
a dog. There is some good modelling in the sturdy figure of the 
child, whose attitude is easy and lifelike : both she and her woolly 
companion come out in excellent relief from the dark screen of trees 
and herbage, where are visible other members of the flock, gazing 
with a kind of astonishment on the scene before them. 
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